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Taoiseach Launches Ambitious
5-Year Culture Plan
December 2016 saw the launch by An Taoiseach, Enda Kenny, of
Creative Ireland, an ambitious new five-year cultural plan.
Also present at the launch were the Minister for Arts, Heather
Humphreys, and the Minister for Public Expenditure, Paschal
Donohue. According to Humphreys, the initiative was inspired
by the “extraordinary public response” to the 1916 Centenary
Programme. “This year thousands of cultural events were held
around the country”, she said. We now want to build on the
success of the commemorations, she added.
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Significantly, the Taoiseach is chairing a new Government
committee dedicated to achieving the objectives of the plan, while
a dedicated programme office is being set up within the
Department of Arts.
The first priority of this initiative will be the drafting of a five-year
“Creative Children” plan, which will “enable every child to access
tuition in music, drama, art and coding”.
Continued on page 14
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Performers call
for fair treatment
in the digital
world
Key representatives of the FAIR INTERNET campaign, which represent over 500,000 musicians,
singers, actors and dancers in
Europe, gathered on 5th December
2016 for their yearly event in
Brussels to take stock of the Commission’s draft Directive on Copyright with European Commission
officials, Members of the European
Parliament and Member States’
representatives.

MUI delegation at SIPTU Services Division Conference, 24th November 2016, l-r, Eamon
Murray (VP), Niamh Parsons (EC) and Liam Kennedy (EC). Photo: Murray Collection

SIPTU Services
Conference
Adopts MUIRelated
Resolution
SIPTU’s Services Division Biennial
Delegate Conference was held in
Liberty Hall, Dublin, from 24th to
25th November 2016. Representing the Musicians’ Union of Ireland (MUI) were Executive
Committee members, Eamon
Murray (Vice-President), Liam
Kennedy and Niamh Parsons.
Among those present were Ethel
Buckley (Divisional Organiser),
Denis Hynes (Arts and Culture
Sector Organiser) and Graham
Macken (MUI Organiser). Former
MUI Secretary, John Swift,
attended as an observer.

The following motion submitted
by the Arts and Culture Sector
was carried:

The Arts and Culture [Sector] values the membership
and participation of musicians within the Musicians’
Union of Ireland and recognises the difficulties in organising freelance
musicians in to the union.
Accordingly, conference
calls on the Divisional
Committee to support the
sector in reinvigorating
their efforts to develop the
Musicians’ Union of Ireland
with particular emphasis
on organising freelance
musicians.
The conference concluded with
the performance of two songs,
James Connolly and Bread and
Roses, sung by MUI EC member,
Niamh Parsons.
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The fair remuneration of performers from on-demand services (iTunes, Netflix, Spotify, etc)
was at the heart of the discussion with unanimous support
from performers for the European Parliament and Member
States to make key changes to
the current draft Directive.
Following the adoption in
September 2016 of the draft
Directive on Copyright by the European Commission, the European
Parliament and Council of the European Union are now working to
amend the current draft proposal.
The FAIR INTERNET coalition calls
on the European Parliament and
Member States to ensure that performers receive a fair share of online revenues, through an
unwaivable remuneration right for
digital uses of their work, collected
from digital platforms such as
iTunes, Netflix, Spotify, etc, which
make the performances available
on demand and subject to mandatory collective management.
The FAIR INTERNET coalition calls
on the European Commission to
reconsider its current position and
its weak proposals contained in the
draft Directive on Copyright in the
Digital Single Market which does
not strengthen European culture.
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VIO Briefs
Senators on
Lamentable
State of the
RTÉ NSO
As part of a series of meetings
with politicians and other
prominent figures in Irish life,
Vision for Irish Orchestras (VIO),
the body formed in 2013 to
challenge the downgrading of
the RTÉ orchestras and
orchestral music generally,
met Senators Ivana Bacik and
Ged Nash, at Leinster House,
on 30th November 2016.
The VIO delegation, composed of
David Carmody, William (Bill)
Dowdall and John Swift, briefed
the senators on the diminution of
the RTÉ National Symphony Orchestra (NSO) which, since 2011,
has been reduced by ten instrumentalists, or 11.2 per cent, from
eighty-nine to the present level of
seventy-nine. Within those figures, the string section has fallen
from sixty to fifty-one players, a
reduction of 15 per cent. In addition, regular educational residencies and national touring
programmes of symphonic
music have been virtually abandoned. Other signs of neglect include RTÉ’s failure to fill the
vacancies of principal conductor
in the two orchestras, and to
leave unfilled for over four years
the position of principal guest
conductor of the RTÉ NSO.
The briefing also included the recent restructuring of the management of the RTÉ Performing
Groups which is a further manifestation of the diminution of the
two RTÉ orchestras. Hitherto,
John O’Kane had been Executive
Director of the RTÉ Performing
Groups. By replacing him with

The RTÉ National Symphony Orchestra Photo: RTÉ

Aodán Ó Dubhghaill, Head of RTÉ
Lyric fm, and combining these
two positions, RTÉ has further
downgraded the two RTÉ orchestras and its other performing
groups. That is to say nothing
about the downgrading of RTÉ
Lyric fm.

ment appreciates the national
cultural significance and value of
its orchestras, and is prepared,
not alone to reverse the damage
already inflicted on these bodies,
but to develop them to their full
potential.

A specific matter raised with the
senators was a deplorable and
unacceptable RTÉ management
plan effectively to transform the
two orchestras into a single pool
of players, while retaining the
names of both orchestras. Implementation of such a culturally
appalling proposal would result
in the amalgamation of the two
orchestras in everything but
name.
This lamentable state of affairs
raises the question as to whether
anyone in senior RTÉ manage-
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Authority of Ireland has recommended that a minimum percentage of Irish music be played
on Irish radio but this has been
ignored and it is clear a legal
basis for such a quota is essential. Members of the MUI, which
is an affiliate of SIPTU, will work
with all parties and politicians
who wish to assist in making this
proposal a reality.”

MUI observers at the Dail debate, l-r,
Eamon Murray (VP) and Liam Kennedy
(EC). Photo: Murray Collection

MUI backs call
for Irish music
quota on radio
stations
The Musicians Union of Ireland
(MUI) has voiced its support for
a Bill, which was debated in the
Dáil on 14th December 2016,
seeking to set a minimum quota
for the amount of music produced by Irish artists to be
played on radio stations.

Vanbrugh
Quartet
Receives NCH
2016 Lifetime
Achievement
Award
The Vanbrugh Quartet was the recipient of the National Concert Hall
(NCH) 2016 Lifetime Achievement
Award at a gala concert at the NCH
on 20th November 2016. Hosted by
RTÉ broadcaster, Áine Lawlor, the
concert featured guests Michael
Collins (clarinet), Cara O’Sullivan
(soprano), Hugh Tinney (piano),
Barry Douglas (piano), Chi-Chi
Nwanoku (double bass) and Ortús
Festival Players.

Artists in Residence at the NCH
and winners of the London International String Quartet Competition, 1988, the Vanbrugh Quartet
has enjoyed a successful career in
Europe, the Americas and the Far
East.
Composed of Gregory Ellis (violin),
Keith Pascoe (violin), Simon Aspell
(viola) and Christopher Marwood
(cello), and based in Cork since
1986, the Quartet has also dedicated itself to bringing string quartet music to audiences throughout
Ireland.
In 1996, the Quartet founded the
West Cork Music Festival and the
group has overseen its emergence
as one of Europe’s most vibrant
music festivals. The Festival’s masterclass programme, supported by
the National String Quartet Foundation, offers inspiration and support to Ireland’s younger
generations of chamber musicians.
The Vanbrugh Quartet has
consistently championed the work
of Irish composers, commissioning
and performing numerous new
works both in Ireland and abroad.
The Quartet’s extensive and
critically acclaimed discography
includes the complete Beethoven
Quartets.

Commenting on the matter, MUI
Organiser, Graham Macken, said:
“The Bill proposed by Labour TD,
Willie Penrose, seeks to amend
the Broadcasting Act, 2009, so
that a minimum quota of airtime
is allotted by stations for the
broadcast of Irish music of all
genres.
“Other countries, including
France, Canada and South Africa,
have successfully introduced national music broadcasting quotas
and our members believe there
is no reason why Ireland, with its
rich musical tradition, cannot do
likewise.”
He added: “The Broadcasting

Presentation of NCH Lifetime Achievement Award 2016 to the Vanbrugh Quartet, NCH, Dublin,
16th November 2016, l-r, Keith Pascoe (violin), Simon Aspell (viola), Christopher Marwood (cello),
Simon Taylor (Chief Executive Officer, NCH) and Gregory Ellis (violin). Photo: Ross Kavanagh/NCH
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Brian Boydell
(1917-2000) –
A 20th Century
Polymath
By Pat O’Kelly
A significant figure among our
composers of the last century,
Brian Boydell was born in
Dublin on St Patrick’s Day 1917.
Besides an extensive catalogue
of works to his credit, he was
Professor of Music at Trinity
College, a founder of the Music
Association of Ireland, a longterm member of the Arts Council and Aosdána. He was
founder/director of the Dowland
Consort vocal ensemble, conductor of the Dublin Orchestral
Players and, possessing a distinctive speaking voice, was a
frequent broadcaster, lecturer,
adjudicator and raconteur.
The youngest of James and
Eileen Boydell’s children, Brian
Patrick’s Protestant family hailed
from Lancashire with his grandfather moving to Dublin in the
1870s and establishing a malting
company that supplied both
Guinness and Jameson.
According to Boydell, his father
was a ‘very strict Moravian who
believed the King of England was
appointed by God’. His mother
[née Collins], was ‘quite a wild
sort of person…. very fond of Irish
nationalism’.
At the age of seven, Brian was
sent to Dragon School in Oxford,
which he enjoyed but disliked his
transfer to public school at
Rugby. Its ‘enshrinement of colonialism’ caused him to become
‘rabidly nationalistic’ and being
obliged to join its Officers’ Training Corps fuelled his ‘acute pacifistic views’.

Brian Boydell with a bass ophicleide during the recording of the television series, Music in
the Making, in late 1963. Photo: RTÉ Archives

However, Rugby’s Director of
Music, Kenneth A Stubbs, with
whom he studied organ, piano
and voice, became a father figure
to Brian Boydell, encouraged his
emerging musical personality
and was the dedicatee of the
lad’s Op 1 song, Wild Geese.
Boydell spent the summer of
1935 in Heidelberg before his
time at Clare College, Cambridge, where his concern was
the natural science tripos –
geology, organic and biochemistry and physiology.
But Boydell also immersed himself in the college’s music life
becoming a friend of Boris Ord,
respected organist and choirmaster of King’s College, and
musicologist Edward Dent – a
keen promoter of students’ compositions.
Emerging from Cambridge in
1938 with a first class degree,
Boydell moved to London’s Royal
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College of Music where, besides
composition, he had oboe, piano
and voice lessons.
The outbreak of war brought him
back to Dublin and the family
business. However, with his mind
set on a BMus from Trinity College, he studied with John F Larchet at the RIAM and gained his
external TCD BMus in 1942. He
was appointed RIAM Professor of
Singing in 1944.
A keen interest in painting took
him to the well-known Dublin
artist Mainie Jellett who introduced him to the White Stag
Group – a small gathering of
artists associated with the surrealist movement. Indeed some of
Boydell’s own drawings of this
period show Daliesque influences. His song cycle The
Feather of Death Op 22, to surrealist verses by painter Thurloe
Connolly, confirmed him as the
enfant terrible of Irish music.
Continued on page 6
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Brian Boydell
(1917-2000) –
A 20th Century
Polymath
Continued from page 5
The multi-talented musician also
had an abiding passion for vintage cars, some of which he restored. Overcoming the petrol
shortage during the Emergency,
he devised a fuel system based
on charcoal. He even took his
bride, Mary Jones, whom he
married in June 1944, on their
honeymoon tour in his old Sunbeam.
All the while active as a composer, his Symphony for Strings
Op 26, Five Joyce Songs Op 28 ,
In Memoriam Mahatma Gandhi
Op 30 – the composer being
deeply moved by the assassination of the pacifist statesman in
1948 – and his String Quartet
No. 1 Op 31 remain decidedly
noteworthy.
His orchestral music during the
1950s included the Violin Concerto Op 36, written for Czech
artist Jaroslav Vaneček then
teaching in Dublin, Megalithic
Ritual Dances Op 39, Meditation
and Fugue Op 40 and his Shielmartin Suite Op 47, commissioned by the BBC.
The following decade had his
arrangement of the National
Anthem played nightly at the
close of transmission by Telefís
Éireann. His cantata, for the
50th anniversary of the 1916
Rising, A Terrible Beauty is
Born, was also an RTÉ
commission. Boydell, surprised
to be asked to compose the
piece, set poems by Thomas
Kettle, Francis Ledwidge,
Thomas MacDonagh, George

Brian Boydell, February 1968 Photo: RTÉ Archives

Russell, Dora Sigerson and WB
Yeats, selected by his friend
Tomás Ó Súilleabháin.
Boydell revealed that his next
major work - the three-movement Symphonic Inscapes Op 61
dating from1968 - ‘grew out of
feelings for the Irish countryside’. Dedicated to film director
Patrick Carey, the composer had
earlier produced evocative music
for his documentaries, Yeats
Country, The Mists of Time and
Errigal.
Boydell’s last orchestral work,
Masai Mara Op 87, written in
1988, resulted from a visit to
Kenya. He commented, ‘I wanted
to get across a feeling of a
primeval kind of world with
threatening rumbles in the background and a slight feeling of
pain at the disturbance…. in the
end natural forces may win
through’.
Following his 1982 retirement
from TCD, where he revitalised
the music department, Brian
Boydell continued his interest in
gardening, at the family home at
Baily overlooking Dublin Bay,
photography and writing. His
meticulously researched A
Dublin Musical Calendar 17001760 and Rotunda Music in Eigh-
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teenth-Century Dublin were published in 1988 and 1992.
Brian Boydell died on 8th
November 2000. Married for fiftysix years, his widow, Mary, an
authority on Irish glass and
Sotheby’s representative here,
died in her eighty-nineth year on
18th May 2010.
In Memoriam Mahatma Gandhi
will be part of the RTÉ NSO’s
concert at the NCH on 10th

Pat O’Kelly

Pat O’Kelly has been classical music
reviewer of the Irish Independent
since 1998. From 1974 until its demise
in 1995, he was music critic of the
Evening Press. He was also involved in
the voluntary Music Association of
Ireland (MAI) in the 1970s and 1980s,
editing its magazine Counterpoint,
precursor of the MAI’s Soundpost, for
a number of years and later served as
MAI Chairman. For some thirty-three
years, up to 1992, Pat O’Kelly was
also an employee of Aer Lingus and a
member of SIPTU’s Aviation Branch.
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Mairéad Ní Mhaonaigh Photo: Irish Examiner

Mairéad Ní
Mhaonaigh
Traditional
Musician of the
Year
The TG4 Gradam Ceoil 2017
Traditional Musician of the Year
is Mairéad Ní Mhaonaigh, the
Gweedore, County Donegal-born
fiddler and lead vocalist with
Irish folk music band, Altan,
Other recipients of awards are:
Dónal Lunny, guitar, bouzouki,
keyboards and bodhrán (Lifetime
Achievement Award); Liam
O’Brien, concertina (Young
Musician of the Year); Mick
O’Connor, flute player, author,
archivist, founder member of the
Castle Céilí Band in Howth and,
incidentally, President since
1997 of the trade union, the
Association of Irish Traditional
Musicians (Outstanding
Contribution); Michael Rooney,
harpist and composer (Composer of the Year); and Rita
Gallagher, singer (Traditional
Singer of the Year).

Social marking 90th Birthday of Dermot Doolan (Sec., Irish Actors’ Equity Association,
1947-1985), Liberty Hall, 29th Nov. 2016, l-r, Pádraig Murray (Pres., Irish Equity), John Swift
(former Sec., MUI), Karan O’Loughlin (Campaigns & Equality Officer, SIPTU), Dermot Doolan,
and Francis Devine (EC, MUI). Photo: Niamh Mongey

Author, Michael Quinn, at the launch of his book, Irish-Soviet Diplomatic and Friendship
Relations 1917-1991, with radio presenter, Svetlana Maksimova, Liberty Hall, Dublin,
8th December 2016. The book is available at kmcginly@tcd.ie.

FREE REHEARSAL SPACE
MUI members may avail of a free rehearsal space in Liberty Hall, Dublin.
Those wishing to avail of this facility should contact the MUI office:
email:mui@siptu.ie, (Tel: 01-8586404) to make a booking and to check
that all musicians concerned are benefit members of the union.
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Whelan’s, Wexford Street, Dublin

Breaking the
Sound Barriers
By Tim Thurston
In 2001 in the early days of the
Journal of Music in Ireland (since
September 2010 available only
on line) I wrote an article called
Breaking the Sound Barrier decrying how parochial music
lovers seem to be. When I expose
my equally passionate love for
the music of Mozart and
Mehldau, of Bach and Basie,
Pachelbel and Parker – I sometimes get strange looks. I respond with my firm conviction
that jazz can be every bit as numinous a musical experience as
anything you might have heard
on Lyric FM programme, Gloria.
The following is based on that

original article - and my convictions are as firm as ever.
I found my attention wandering
at a symphony concert in the
National Concert Hall recently.
Looking down from the balcony I
wondered yet again why the likelihood of my seeing many of the
audience at a gig in Whelan's or
Vicar Street was so slight. Why is
it that so many record collections
seem to reflect such a limited
range of the musical spectrum?
It seems that if you are in one
particular musical box then it is
highly unlikely that you will enter
another for any more than the
most fleeting visit. The traditional music fans have their box
too - and the jazz buffs - and
lovers of brass bands, rock in all
its many guises, opera light and
heavy - they all have their own
sub-culture - often their own
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language. Indeed within the
boxes there are many rooms further subdividing, further shutting
off, further impoverishing listeners and performers alike.
The exclusive attitude and often
peremptory dismissal of music in
other boxes by so many people
firmly entrenched in their own
saddens me greatly. "I don’t
understand Jazz" is a common
reaction from my classical
friends who learn of my other
abiding musical passion. My
response is that, for most of us,
jazz - indeed any music - is not
there to be understood but to be
felt – it’s a matter of the heart
rather than the head.
It isn't necessary to "understand"
in order to appreciate - simply to
be open to the possibility of
enjoyment.
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Of course knowledge aids appreciation and the joy of getting to
know the music and the story
behind it, the instruments, the
musicians, becoming familiar
with new sounds and musical
language is immense. I don’t actually believe that people do expect to understand - the more
likely block as far as jazz is concerned is the clichéd image of
the music - of booze and drugs,
of smoke filled clubs - or perhaps straw hats, honky tonk,
repetitive pounding rhythm and a
total absence of subtlety and
surprise - so far removed from
the reality of the astonishingly
broad range of music under the
umbrella of jazz of today.
It should be made as easy as
possible for music lovers to expand their musical horizons - to
bring to each new musical experience a totally open mind - with
no expectations, no feeling that
they “ought” to like it or indeed
have to make any particular
statements about the experience. If they have enjoyed it, then
that's great, if not, well, they’ve
given it a chance to say something to them. On they go to
something else.
As Thelonius Monk said “Writing
about music is like dancing
about architecture” All music
should be given an opportunity to

Vicar Street

speak for itself - let any introduction be to excite and enthuse
rather than to explain or educate. Let’s forget words like good
or bad, better or worse and work
on the premise that there are
only two things you can say
about music in all its wonderful
manifestations - I like it - or I
don’t like it - and you can change
your mind!.

Tim Thurston
Tim Thurston arrived in Dublin in 1963
from Cambridge to work in Guinness. His
second career is as a broadcaster, lecturer and writer on music of many kinds.
His programme on sacred music, Gloria,
ran for eighteen years on RTÉ Lyric fm. In
2011 a companion Gloria book was published which was a best seller that
Christmas. Thurston’s broadcasting career began in the 1980s singing with the
RTÉ Chorus and presenting programmes
of early music and contemporary jazz. He
was the founding Chairman of the Early
Music Organisation of Ireland curating
five International Early Music Festivals
from 1988 to 1992.

The National Concert Hall, Dublin Photo: Ross Kavanagh/NCH
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“Unfortunately
not by
Johannes
Brahms”
By John Swift
This year marks the 150th anniversary of the world’s most
famous waltz, An der schönen
blauen Donau (By the beautiful
blue Danube), popularly known
as the Blue Danube, by Johann
Strauss junior. The title appears
to have been inspired by a
poem embracing the refrain,
By the Danube, beautiful blue
Danube, by Karl Isador Beck.
Dedicated to the Wiener Männergesang-Verein (Vienna
Men’s Choral Association), the
Blue Danube was originally a
choral and orchestral work. The
original text by Josef Weyl, the
Choral Association’s poet, was
later considered inadequate,
and a new version was provided
by Franz von Gernerth in 1890.
The premiere of the Blue
Danube, the unofficial National
Anthem of Austria, and one of
the most celebrated pieces of
music ever composed, was held
at a Vienna Men’s Choral Association concert in Vienna’s Dianasaal, on 15th February 1867.
With Strauss and his orchestra
otherwise engaged, the new
work was rendered by the orchestra of the ‘König von Hannover’ Infantry Regiment, then
temporarily based in Vienna, with
a choir of 150, conducted by the
Association’s Choral Master,
Rudolf Weinwurm. Although enthusiastically received by the
1,200-member audience, an encore being demanded, the waltz
did not generate the effusive response that normally greeted a
new offering by Strauss. Whether

Johann Strauss junior

this was due to its unusual
choral nature, the inadequate
lyrics, the absence of the ‘Waltz
King’ and his orchestra, or other
factors, is difficult to say.
Less than a month later, on 10th
March 1867, the first public performance of the purely orchestral version was heard in
Vienna’s Volksgarten. While this,
too, was favourably received,
there was no indication that it
would soon emerge as a major
international success. Nor was
this evident, initially, when
Strauss conducted a season of
concerts during the International
World Exhibition in Paris that
summer. With the Strauss Orchestra committed to engagements in Vienna, Strauss
conducted the acclaimed, fiftymember Bilse Orchestra from
Berlin. But, it was not until the
Strauss enthusiast, Henri Auguste de Villemessant, proprietor
and Editor-in-Chief of Le Figaro,
repeatedly promoted the Viennese composer in that newspaper, and the concert venue
transferred from the Théâtre
Italien to the ‘Cercle Interna-
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tional’ in the Exhibition Club
building, that Strauss conquered
Paris and the Blue Danube became an international sensation.
While Strauss previously had
composed memorable waltzes
such as Accelerations, Morning
Papers and Vienna Bonbons, the
Blue Danube signalled an advance in musical content, notably
an extended introduction and
coda. It also heralded a particularly fertile period for the composer in the late 1860s,
culminating in such other masterpieces as Artist’s Life, Tales
from the Vienna Woods, Wine,
Woman and Song! and the Thunder and Lightning Polka.
In 1872, five years following his
Paris triumph, before an audience of some 30,000 at the World
Peace Jubilee and International
Music Festival, in Boston, Massachusetts, Strauss conducted
probably the most bizarre rendition ever of the Blue Danube. In
his book, The Strauss Family:
Portrait of a Musical Dynasty,
Peter Kemp recorded Strauss’
recollection of that fraught
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experience:
“On the concert platform
were thousands of
singers and instrumentalists, and these I was to
conduct! A hundred assistant conductors had
been placed at my disposal to control these gigantic masses, but I was
only able to see those
nearest to me. Although
we had rehearsed an
artistic performance, a
proper production, was
unthinkable. I would have
put my life at risk if I had
refused to appear…Suddenly a cannon fired, a
gentle hint for us twenty
thousand to begin the
concert. ‘The beautiful
blue Danube’ was on the
programme. I gave the
signal, my hundred subconductors followed me
as quickly and as well as

2017

they could, and then
there broke out a fearful
racket that I shall never
forget as long as I live! As
we had begun more or
less simultaneously, my
whole attention was now
directed towards seeing
that we should also finish
together. Thank Heaven,
I also managed that.”

Danube nowadays are those by
the Vienna Philharmonic
Orchestra at the annual New
Year’s Day concerts in the
Musikverein. Under the baton of
world-renowned conductors,
these concerts of music by the
Strauss family and others attract
a television audience of some
fifty million in over ninety countries.

Possibly the most poignant performance of the Blue Danube
was that heard on the occasion
of Strauss’ death, on the afternoon of 3rd June 1899. When
word of his demise reached Eduard Kremser, the conductor of a
concert in the Volksgarten that
same afternoon, the Waltz King
was honoured by a special performance of his most celebrated
composition.

Over the last century and a half,
countless tributes have been
paid to the Blue Danube, but
none can match that penned by
Strauss’ friend and admirer,
Johannes Brahms: “Unfortunately, not by Johannes
Brahms.”

Arguably, the most authentic
performances of the Blue

John Swift is a member and former
Secretary of the Musicians’ Union of
Ireland. A native of Dublin, he is the
author of Striking a Chord: A Trade
Union History of Musicians in Ireland.

An Evening with Johann Strauss, oil painting by Franz von Bayros (1894), depicting, among others, Johann Strauss junior (at piano), his third
wife, Adele (standing) and Johannes Brahms (second from left). Franz von Bayros was the step-son-in-law of Strauss. Image: Collection of Bank
Austria, Vienna
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BOOK
REVIEW
By John F Smith

Players’ Work Time:
A History of the
British Musicians’
Union, 1893-2013
By John Williamson and Martin Cloonan
(Manchester University Press,
2016) Price: £70 hardback,
£14.99 paperback

The Musicians’ Union (MU) has
been neglected or completely
overlooked in most accounts of
the UK’s music industry and of
the UK trade union movement.
This book goes a long way to
putting the record straight, although as the authors are quick
to point out the book represents
a history of the MU, not the history. It is a social history and
chronicles the working lives of
British musicians from the end
of the nineteenth century to almost the present day. The book
was made possible by a generous grant from the Arts and
Humanities Research Council
who recognised the importance
of the story behind the development of today’s music industry
and the role played over the
years by the performers.

The Amalgamated Musicians’
Union (AMU) was founded in
Manchester in 1893. Its first
General Secretary was Joseph
Bevir Williams, a twenty-oneyear-old clarinettist working at
the Gaiety Theatre in Manchester. While Williams was the figurehead and became a respected
and visionary figure in later
years, the power behind the
throne was Williams’ mother,
Kate Leigh. She took on the administrative and practical role
and was the Assistant General
Secretary (AGS) until 1896. Kate’s
role within the union continued
for a number of years after the
appointment of E.S. (Teddy) Teale
as the first AGS in 1896. She was
the first and only prominent
woman in the early years of the
MU’s history and, for obvious
reasons, became known as the
‘Mother of the Union’.
A rival organisation, also formed
in 1893, was the Orchestral Association. It attempted to organise the musicians in London. As
the name suggests it was less
inclusive than the AMU and saw
itself as being formed for ‘the
protection of the best interests of
professional orchestral musicians’. To cut a very long and interesting story short, the two
organisations merged in 1921 to
form the Musicians’ Union (MU)
with Williams at its head.
The book takes us through the
ups and downs of the MU and of
the working lives of musicians. A
recurring theme, which fascinates me, is the continual battle
with technical developments and
the subsequent accommodations
that were reached. For example
silent movies had provided regular and lucrative employment for
many musicians, with some of
the larger cinemas having large
orchestras on permanent contract. All this changed after the
success of the first talking picture – the Jazz Singer, first
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shown in the UK in 1928. As a result MU membership had
dropped by two-thirds by 1934,
which one assumes is a reflection of the amount of work that
was available.
The Union’s fortunes were reversed in the late 1930s with the
advent of broadcasting and the
popularity of dance bands. We
learn about the intertwined fortunes of the MU and the BBC
and of the developing relationship with Phonographic Performance Ltd. (PPL) with led to
the imposition of ‘needle-time’
on the BBC.
The authors regard the MU’s
biggest achievement as having
almost as many members in
2013 as it had in 1970, despite
the anti-trade union laws introduced in the UK in the 1990s.
This fascinating book gives an insight into why this might be so by
giving a detailed account of what
Prof Simon Frith of Edinburgh
University calls ‘one of Britain’s
most interesting, enduring and
idiosyncratic trade unions’.

John F Smith Photo: Kataryn Boudet

John F Smith is General Secretary of
the British Musicians’ Union and
President of the International
Federation of Musicians (FIM).
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BOOK
REVIEW
By Michael Halpenny

Labour in Kingstown
1890 – 1920
By Charles Callan

(Available at
charlescallan@gmail.com)
Price: €10, plus €2 post & packing to addresses in Ireland

The April 1900 visit of Queen
Victoria to Kingstown (Dún
Laoghaire) was marked by the
good burghers of the town with
the erection of a rather expensive and classy fountain built
opposite the town hall. It’s still
there today.
Her royal progress from the
equally expensive new gangway
was recorded more tongue in
cheek by Percy French:“…’When this welcom’ roar’, sez
she
‘Come up from the shore’, sez she,
‘Right over the foam?’ sez she,
‘Twas like comin’ home’, sez
she,
‘An me heart fair glowed’, sez she
‘Along the Rock Road’, sez she…”

However, while the great and
good of Kingstown were roaring
from the shore for their imperial
monarch, large swathes of the

workers of the town were, according to an earlier 1884 health
report, “…constantly on the
verge of pauperism”.
Indeed, in the following year,
1901, when the old queen’s heart
had finally ceased to glow at all,
the Kingstown parish priest said
of the conditions of nearly seven
hundred labouring families in the
town: “…nothing in the Dublin
slums would compare to this”
In this new work , based on original research, labour historian,
Charles Callan, details how
working families, their trade
unions and political organisations struggled over three critical
decades to confront such grinding poverty and create a better
life for themselves.
The sweep of that tale covers the
early development of the ITGWU
as well as the Lockout and its
impact on the town. During the
conflict a dozen workers from
the district were jailed for their
union activities - one of them,
local Transport Union Branch
Secretary, James Byrne, died in
prison.
His funeral was a significant rallying point for striking and locked
out workers throughout Dublin
and a large contingent marched
from Liberty Hall to Westland
Row (now Pearse station) and
travelled in two special trains to
join the cortège to Deans Grange
Cemetery. There, with great
drama, James Connolly leapt
onto the roof of a cab to address
the assembled mourners and, in
a day when words were less
minced, declared:
“…their comrade had been
murdered…the police vultures
and the master vultures were
not content until they got
Byrne into prison…”
At a political level also,
Kingstown and district was not
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immune from the great upheavals of the decade of revolution and the author tells of the
Irish Volunteers and, before that,
attempts, as in other areas such
as Howth, to form a corps of
Unionist Volunteers. On 16th July
1914 the writer Sean O’Casey,
then Secretary of the Irish Citizen
Army, addressed a meeting in
the ITGWU hall, convened to form
a section of the army in the area.
However the venture was unsuccessful. In a similar vein and despite a majority female working
population in Kingstown, there is
no evidence unearthed either of a
Cumann na mBan branch or of
the Irish Women Workers’ Union.
The period following the 1916
Rising, particularly after the end
of the “Great War” and the ensuing Sinn Féin “landslide” of 1918,
also saw the exponential growth
of the ITGWU and a general
surge in trade union and labour
activity. This was exemplified locally in the formation of the
Kingstown, Bray and District
United Trades and Labour Council. Their work and that of the ongoing efforts to secure decent
municipal housing deserves such
attention, not least for the inspiration it provides for a current
generation facing similar problems. Equally, the study should
stimulate further investigation of
the organisation of women workers and activists, as well as in
the role of family carers, during
these years.
Charles Callan’s book brings the
story of working people out of the
shadows and back lanes of one
of Ireland’s largest towns, in both
detail and texture, adding not just
to our understanding of the area,
but of the country as a whole at a
seminal time in our history.
Michael Halpenny is a
former Head of the Legal
Rights Unit and a former
National Industrial Secretary of SIPTU.
Michael Halpenny
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TIMES PAST

The New Irish Chamber Orchestra, Tenth Anniversary Celebration, Trinity College, Dublin, 18th May 1980, l-r, Lindsay
Armstrong (Manager), André Prieur (Principal Conductor) and Mary Gallagher (Leader). Photo: O’Rourke-Gallagher Collection

Taoiseach
Launches
Ambitious
5-Year Culture
Plan
Continued from page 1
Plans will be drafted for an investment programme for Ireland’s cultural and heritage
infrastructure and institutions
and to develop Ireland as a
global hub for film, television
drama and animation.
Commitments for 2017 include:

• A pilot scheme to assist selfemployed artists who have
applied for Jobseekers
Allowance.
• A new annual culture day on
Easter Monday each year.
• The appointment of a culture
team by every local authority
in the country.
Speaking at the launch, the
Taoiseach said the plan was
aimed at “placing culture at the
centre of our lives, for the betterment of our people and for the
strengthening of our society…”
“We can make Ireland the first
country in the world to guarantee
access for every child to tuition
and participation in art, music,
drama and coding. We can make
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every local authority a dynamic
hub of cultural creativity. We can
unlock the huge potential of our
people in the creative industries.
And we can make an important
statement to ourselves and to the
world about the interdependency
of culture, identity and citizenship.”
Implementation of the plan, of
course, is dependent on adequate and sustained funding well
in excess of the initial budget
allocation of €5 million. The first
real test of the Government’s
commitment will be the financial
resources allocated to the plan in
Budget 2018.
That said, the plan has been
broadly welcomed by the arts
and culture community.
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OBITUARY

Mary Gallagher
O’Rourke
(1940-2016)
Mary Gallagher, who died in
Dublin on 19th August 2016,
was one of Ireland’s finest
violinists. Born in Dublin, on
3rd February 1940, she was the
youngest of three children of
Agnes Gallagher (née Ryan), a
teacher and later a housewife,
and Edward Gallagher, a civil
servant. Mary Gallagher was
educated through Irish by the
Dominican Sisters at Scoil
Caitríona, Eccles Street. She
studied the violin with Jaroslav
Vaneček, initially at the RIAM
and later at the Municipal
School of Music, Dublin. Also a
talented pianist, she took regular lessons with Elizabeth
Huban, a devotee of the Cortot
school.
While still in her teens, she was
appointed a member of the Radio
Éireann Symphony Orchestra
(RÉSO), resigning in 1960 to concentrate on advanced study with
Vaneček, solo performances, and
teaching at the Municipal School of
Music as Vaneek’s de facto assistant. She appeared as soloist with
the National Youth Orchestra of
Great Britain, regularly with both
Radio Éireann orchestras, and with
the BBC Northern Ireland Orchestra and the BBC Concert Orchestra. As recitalist she performed in
Ireland, Germany and at London’s
Wigmore Hall.
On extended leave from the
College of Music (formerly the
Municipal School of Music) in 1966,
Gallagher studied with Yehudi
Menuhin’s protégé, Alberto Lysy, in
Rome, and was a member of
Menuhin’s Summer Academy in
Gstaad, Switzerland. While in Italy,
she performed as a member of
Camerata Lysy. In 1967, she was
invited as a Fellow to Tanglewood,
the summer home of the Boston
Symphony Orchestra, where she
received the Albert Spalding prize

Mary Gallagher Photo: O’Rourke-Gallagher Collection

for most promising musician. In
the late 1960s, as a member of the
Cologne Chamber Orchestra, she
toured extensively in Europe and
the USA.
In the decade commencing in
1970, Gallagher was the Leader of
the New Irish Chamber Orchestra
(NICO) founded by André Prieur
and Lindsay Armstrong. The NICO
attracted a succession of worldrenowned soloists and its highly
ambitious touring programme,
with Mary Gallagher as Leader, included Britain (1972), the USA
(1978), the USSR (1979) and China
(1980), where she delivered a
speech in Irish in Beijing. The
NICO’s appearances in the Soviet
Union and China were the first by
an Irish orchestra in those Republics. In another first, the NICO
appeared at the BBC Proms in
1979, the only Republic of Ireland
ensemble ever to have performed
at that prestigious event. A highlight of Gallagher’s career was her
appearance with the NICO as
soloist in Vivaldi’s The Four Seasons, at a concert in St. Patrick’s
Cathedral, Dublin, in 1972, attended by the great Soviet composer, Dimitri Shostakovich, and in
which she also featured in the extended violin solos of
Shostakovich’s Chamber Symphony in C minor - an arrangement by Rudolf Barshai of
Shostakovitch’s eighth string quartet. She resigned from the NICO, in
1980, to devote herself to her family, and some limited teaching.
Resuming orchestral work in 1995,
Gallagher was appointed Leader of
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the new, Dublin-based Orchestra
of St. Cecilia (OSC) by its Artistic
Director and Manager, Lindsay
Armstrong. This chamber ensemble made a notable mark on Irish
musical life, particularly through
its performances of the 200 Bach
cantatas, the cycles of Mozart
piano concertos and the Beethoven
symphonies and concertos. Gallagher retired from the OSC in
2004.
Kind, generous, modest, reserved,
self-effacing to a fault, economical
with words and with an indefinable
spiritual quality, Gallagher was,
nevertheless, fully concentrated on
whoever and whatever task she
was engaged. Deeply appreciative
of the talent of her colleagues, her
leading style was collaborative and
subtly encouraging; she led from
within the group, prima inter
pares.
Through her earlier years as soloist
(she was acclaimed for her solo
performances of the Khachaturian
and second Prokofiev concertos
with the RÉSO) and recitalist and,
subsequently, as the Leader of two
highly successful chamber orchestras, over some twenty years, and
through her teaching, Mary Gallagher made an outstanding and
unique contribution to music in Ireland. She was greatly respected and
loved by her students and by those
with whom she made music.
Mary Gallagher is survived by her
husband, Brian O’Rourke, and their
sons, Killian, John and Donncha.
John Swift
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read at mass in his local churches
where he attended almost daily. He
was an admirer of Jean Vanier and
forged strong ties with the L’Arche
Community. He was acutely aware
of his own fragility and empathised
with the vulnerable.

John Gibson Photo: Eugene Langan/CMC

OBITUARY

John Gibson
(1951-2016)
John Gibson – Johnny to his many
friends - pianist, composer and
teacher died peacefully at his
home in Blackrock, Cork, on 1st
September 2016. He was sixtyfive and had coped with Parkinson’s disease for some years,
accepting the disease’s rapid advance with exemplary dignity and
courage.

His funeral was a wonderful celebration where all the music was
composed or arranged by him.
The church was packed with his
family, colleagues, neighbours and
his many friends. Nothing would
have pleased him more than to see
everyone together in celebration.
We were very privileged to have
known him and to share in his life.
He had a huge presence but always a gentle kindness that characterised everything he did. He will
be deeply missed.
Johnny is survived by his sister,
Darina, his brothers Peter, David,
Richard, Michael and his nephews
and nieces.
Eithne Willis

He was born in Dublin on 25th July
1951, to Leo and Deirdre (Farragher) Gibson, one of six children.
Johnny took his first piano lessons
with his mother and later studied
at the Royal Academy of Music.
Johnny joined CIT Cork School of
Music in 1982 and stayed for thirty
happy years. He composed over
ninety works; he performed with
the RTÉ National Symphony Orchestra, the RTÉ Concert Orchestra, the RTÉ Vanbrugh String
Quartet and as a soloist. He wore
these achievements lightly and
loved nothing more than an excuse
for a celebration, invariably with
fine food or simply tea and cakes.
Small things made him happy. He
appreciated life and treasured
those around him. Many a lively
soirée was held at his house where
the great chamber works were lubricated with copious tea and
cake! He often entertained at a
local nursing home, performing
his compositions or simply leading
a sing-a-long.
Johnny was a good and good-living
man shaped by his strong faith. He
became an Oblate of the Benedictine Order of Glenstal in 2012. He

don’s drapery store, and Waterford-born Frederick Thompson, a
manager in Denny’s bacon factory.
Educated at St. Andrew’s Preparatory School, the High School, and
the Masonic Boys School, Dublin,
Glenn Thompson subsequently
held a number of posts briefly before commencing employment
with the Automobile Association
(AA), in Suffolk Street, Dublin,
around 1960. A supervisor in the
AA shop, his responsibilities extended to customer service. He
retired in 1998.
Around 1973, Thompson was a
founder member of the AA Section
of the Dublin No. 2 Branch (clerical, professional and supervisory
staff), Irish Transport and General
Workers’ Union or ITGWU (now
part of SIPTU). Described recently
by a former colleague as “a great,
loyal and solid member of the
Union”, Glenn Thompson was
among a remarkable group of AA
union stalwarts that included Seamus Kearns, Denis Fisk and Eddie
Dunlea, respectively, founding
Chairperson, Secretary and
Branch Committee member, and
Jim Renehan and Vivian Rynne.
In 1978, Glenn Thompson married
Iris Harris, a book-keeper. They
had three sons.

Glenn Thompson

OBITUARY

Frederick Glenn
Thompson
(1938-2016)
Frederick Glenn (Glenn) Thompson, who died in Dublin, at the
age of seventy-eight, on 9th November 2016, was a dedicated
trade unionist with a wide range
of other interests, including history and classical music, particularly Mozart and Beethoven. Born
in Dublin, on 27th July 1938, he
was the eldest of two sons of
Wexford-born Gladys Thompson
(née Hanan), an employee of Had-
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A leading expert on military uniforms in Ireland and Britain,
Thompson worked on a voluntary
basis from 1974 in the National
Museum of Ireland, Kildare Street,
cataloguing military uniforms.
In 2002, he was employed by the
National Museum at Collins Barracks, again cataloguing military
uniforms. When this employment
ceased due to lack of funding, he
resumed voluntary work two days
a week until October 2016. A contributor of countless articles to a
variety of publications, he was the
author (F. Glenn Thompson) of the
highly regarded book, The Uniforms of 1798-1803 (Four Courts
Press, Dublin, 1998).
Friendly, unassuming and courteous, Glenn Thompson was widely
liked, admired and respected. He
is survived by his wife, Iris, and
sons, Graham, Alan and Norman.
John Swift
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Please complete the form using block letters, give full postal address where requested, sign and return to the above address
I wish to apply for membership of the MUI and agree by its rules and pay contributions appropriate under the Rules of the Union
First name:
Surname:
Home Address:

Male

Female

Date of Birth:

Nationality:

Telephone:

Mobile Phone No.:

Preferred Mailing Address:

Home

Work

E-mail:

Name of Company/Freelance:
Your employment location:
Full/Part Time Employee
Gross Weekly Pay Band (tick box)

Hours p.w
Over €500 p.w.

€325 - €500 p.w.

Occupation:

€200 - €325 p.w.

Member of Pension Fund? Yes
€127 - €200 p.w.

No

Under €127 p.w.

Instrument:

If former member of SIPTU/Other union please state union:
Signature:
Please indicate if you would like to receive regular news updates from SIPTU via E-mail

PLEASE COMPLETE SECTION A

OR

TXT message to your mobile

none

B (SEPA DIRECT DEBIT MANDATE ON REVERSE)

AUTHORISATION FOR DEDUCTION OF UNION CONTRIBUTIONS FROM SALARY
First Name:
Last Name:

to deduct from my wages each week the appropriate amount of Union contributions as set out

I authorise

in the Union Rule Book and to hand over such monies to SIPTU. The amount may be varied by changes in the Registered Rules from time to time. This authority shall be valid for this and
subsequent periods of employment. The current applicable weekly contribution rate is
Signed:

Department:

Union Number:

Date:

Division/Sector:

Payroll/Clock No:

SIPTU complies with the principles of the Data Protection Acts 1988/2003 and aim to maintain consistently
high levels of best practice of personal/or sensitive data.
Please be advised that SIPTU reserves the right to refuse to offer advice and representation on
issues which originate prior to the application for membership.
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SEPA Direct Debit Mandate
*Creditor Identifier: IE63ZZZ303672

By signing this mandate form, you authorise (A) SIPTU to send instructions to your bank to debit your account and
(B) your bank to debit your account in accordance with the instruction from SIPTU.
As part of your rights, you are entitled to a refund from your bank under the terms and conditions of your agreement
with your bank. A refund must be claimed within 8 weeks starting from the date on which you account was debited.
Your rights are explained in a statement that you can obtain from your bank.
PLEASE COMPLETE SECTION 2

SECTION 2
*Your Name:
*Your Address:

*City/postcode:

*Country:

*Account number (IBAN):
*Swift BIC
*Name & Address of Bank:

*Signature:

*Date:

SECTION 3
SIPTU
Direct Debit Centre
SIPTU Finance Department
Liberty Hall
Dublin 1
*Unique Mandate Reference
*Type of payment Recurrent

or One-Off Payment
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(Please tick √)
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INTERVAL QUIZ

Sound Post

1. Which well-known Irish actress
deputised as second flute of the RTÉ
Symphony Orchestra?

AND FREE EXPRESSION
A forum of free expression, Sound
Post welcomes material from MUI
members. Unless explicitly stated,
the views expressed in this
newsletter, including goods and
services promoted in advertisements, are not necessarily endorsed
by the union.

2. The aria, Where E’er You Walk, is from
which composition by Handel?
3. Name the members of the contemporary
Irish music group, the Gloaming?
4. Name the band fronted by David Brent
(Ricky Gervais) in the 2016 mockumentary, David Brent: Life on the Road?
5. In what year was the Municipal School of
Music, Dublin, founded?

Sound Post is compiled and edited by
John Swift, former MUI Secretary,
and produced by the Communications
Department of SIPTU.

6. Who composed the musical, West Side
Story?
7. New Forest is the latest album of
which well-known Irish female singersongwriter?

Material may be e-mailed to John
Swift: johnpswift45@gmail.com
or forwarded to the MUI office.

8. John Suchet, the British radio and television newsreader and presenter, is the
author of books on which two famous
composers?
9. Which showband vocalist toured the
USSR in 1978?
10. Which prominent, Irish female classical
musician married a Scot with the
surname Glasgow?

MUI RTÉ Freelance
Orchestral Daily
Rates
Effective from 29th June 2009
Tutti: €149.49
Sub-Principal: €159.72
Principal: €173.18

Answers
1. Niamh Cusack. 2. Semele.
3. Martin Hayes, Iarla Ó Lionáird, Caoimhín Ó Raghallaigh, Dennis Cahill and Thomas Bartlerr (Doveman).
4. Foregone Conclusion. 5. 1890. 6. Leonard Berstein.
7. Cathy Davey. 8. Beethoven and Johann Strauss
junior. 9. Joe Dolan. 10. Terry O’Connor.
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MUI Membership Services
SERVICES

Offering Great Value for Money for SIPTU Members
• Home Insurance
• Car Insurance
• Income Protection Plans

1890 30 07
0 45
www.siptu.jltonline.ie

Subject to under writing and acceptance criteria. Terms and conditions apply. JLT Insurance Broker s Ireland Limited trading as JLT Ireland, JLT Financial Ser vices,
GIS Ireland, Charit y Insurance, Teacher wise, Childcare Insurance, JLT Online, JLT Trade Credit Insurance, JLT Spor t is regulated by the Central Bank of Ireland.
JLT Financial Ser vices Limited is regulated by the Central Bank of Ireland

1890 22 22 22

Car Insuran
nce

Acceptance criteria, terms and conditions apply. One Direct (Ireland) Limited, trading as Post Insurance, is regulated by the Central Bank of Ireland. One Direct (Ireland) Limited is a wholly owned subsidiary of An Post.

• Tax Refunds
• Tax Return Filing
• International Ta
Tax Services

• Travel Insurance

1800 98 94 54

www.taxback.com /siptu

FREE text ‘PAYE’ to 53131

+353 1 525 7901
www.quickcover.ie

*Cer tain acceptance criteria and polic y terms and conditions apply. A .R . Brassington & Co. Ltd. trading as QuickCover.ie is regulated by the Central Bank of Ireland.

• Fair Hotels, the informed
choice for Ethical Consumers

www.fairhotels.ie

PROFESSIONAL REPRESENTATION FOR PROFESSIONAL MUSICIANS
Full-time and Part-time Rock, pop, jazz, traditional and classical
MUI SUPPORTING THE ARTIST
Liberty Hall, Dublin 1 • Tel: 01-8586404
E-mail: mui@siptu.ie • Website: www.mui.ie
20

